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The Jazz Piano and Jazz Ensembles Syllabus sets out in detail the requirements of the exams, espe-
cially those for scales, aural tests and the quick study. It also contains the assessment criteria. The
syllabus is obtainable from music dealers or from The Associated Board of the Roval Schools of
Music, 24 Portland Place, London WI1B 1LU (please send a stamped addressed €5 envelope).

Scales and Arpeggios
To be plaved from memory, straight or swing as directed by the examiner,
SCALES: in similar motien with hands together one octave apart, and with ¢ach hand separatety,
in the following forms:
Dorian on G; Mixolvdian en C; Lyvdian on Bb; F major (owo octaves)
Minor pentatonic on [ and C (two octaves)
Blues scales on C and F {one octave)
CHROMATIC SCALES: with cach hand separately, beginning on Ab, B and C (mwo octaves)
ARPEGGIOS: the common chords of F and Bb majors, and A and € minors, in reot position
only, with cach hand separarely (two octaves).

Three Pieces
One chosen by the candidate from cach of the three lists; Blues, Standards and Contemporary Jazz.

HEAD. At the outset, the notation of the head should be closely foillowed. While there may be
variation in details of melody, rhythm or phrasing, the result should be coherent, stvlish and
rmusical and not aleer the technical demand.

SorLo. The guideline right-hand pitches and left-hand part are given as a starting-point and to
indicate the style. It is expected that candidates will expand upon the given musical materials as
their experience allows, also using other pitches, voicings and figurations.

AFTER THE SOLO(S). Evervthing after the solo{s) may be embeliished in a number of ways,
from a few simple additions or variations to a more cxtensive reworking. Exact repetition should
be avoided.

At Grade 1 such embellishment might mean making small melodic or rhvthmic changes or
varving dvnamics or phrasing. Ar Grade 3 plavers might change the ocraves at which materal is
plaved, introduce fills or revoice chords. At Grade 5 harmony may be varied or enriched with
extensions, melodic lines mav be thickened or ornamented, and rhythms and phrasing reinter-
prered. Or none of the above and a completely different set of embellishments! Plavers have a
range of options at all grades and mav offer any musical cmbellishments in keeping with the style.

RELATED LISTENING. Every cffort was made to ensure thar the CDs listed at the foot of each
piece were available ar the trime of going to press. However, jazz recordings regularly go in and
out of print, and if the one cited has now been deleted look for a compilation album by the same
artist on the same record label, or buy a related album by the same musician or band.

Quick Study
To play a four-bar passage for one hand only and fmprovise a four-bar continuation (see the
syllabus for full details). The quick study may be plaved at sight or by car.

Aural Tests
See the syllabus for full details of the aural tests for the grade.

The volumes of pieces and scales are published by the Board, together with books of sample quick
studies and aural tests and a range of other support martcrials. Full details are given on the back
cover of this volume.

2. 1998 by The Associared Board of the Roval Schools of Music

No part of this publication may be copied or reprodeced in any form or by anv means withoue the prior permission of the
publishers.
Kiuste onigination by Barnes Music Engraving Lad

Printed in England by Caligraving Ltd., Thetford, Norfalk.




Blues
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TIM RICHARDS
Barrelhouse Blues
Jonu~ MyHILL
Walking Blues
Dizzy GILLESPIE, asr. Pere Churchill
Rirks Works
CHARLES BEALE
Blues for Tom
JULIAN JOSEPH
Allfarthing Blues

Standards

1

2

Biory TavrLow, asr Linw Noble
I wish T knew how it would feel to be free
BarT HOWARD, ary. Pete Churchill
Fly me to the Moon (1n other words)
CHARLES LLOYD, arr Will Michael
Sombrero Sam
BENNY GOODMAN, arr Pete Churehill
A Smooth One
MoOIses SIMONS, arr. Roland Peryin
The Peanut Vendor (El Manisero)

Contemporary Jazz

1

4

o

Huw WARREN
Swing Fun
MICHAEL GARRICK
Neat Feet
TERRY SEABROOK
Spanish Sketch
NIk TLES
Sails
ROLAND PERRIN
Saturday

Edited by Charles Beale
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12
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16
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24
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28

30

A CD for Grade 3 is available containing recordings of all the picees for the grade, together with examples of aural
rests, quick studies and scales. Three of the pieces, *Birks Works’, ‘T wish I knew how it would feel to be free” and
*Saturday’, are also presented on the CD in ‘minus one’ versions, tor vou to play along with bass and drums.
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SOLOS
G6

Improvising Blues Pfano by Tim Richards.

.4

= 1997 by Schou & Co. Lid, London
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* NOTES: Also try improvising using kiixolydian on G over the G6 bars.
¢ RELATED LISTENING: Will Ezell: 'Pitchin' Boogie' from The Piano Blues:; Paramount Volume 1 1928=32 [ilagpie]
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WALKING BLUES

John Myhill

Medium Swing J =88 Carefree and confident

%

Bb7 ;3 Eb7
| 2 _1 8 r——— 2 g T = ?
7 N S—r——— —— [ e I |
(WA, — = L | ‘: : ———
ﬁjj__—/. 3 — ' J l I._—l_ 4 q‘\-_/
mf -
. | .
jﬁl—.b—& o ‘i ; % ' - o  —
4 1 4
BL7 , Eb7 \
fr—F=—————= : — = —
[l L' } r | o .f = Ii\ _i__P‘, r I | 'IIF--‘ = —
T 7 ﬂ e e
3 r =71
2 b i | r } — j = £ ﬁi‘ %'
- ! } — I I 1
2 1 32 1 ! | |4 T T
= Bb7 G7 5
| IJ ‘_'W‘N_-' i | I ] I -_’_Tl[ ’f [— ‘f - A L
= i — _i_‘— - L
DR T fe_* = ,«ﬂ:___:r
&
| . | | |
: —
"'bb i Di‘——r } — [ ! r : f
2 1 5 1 [
to Coda )
7 _ F7 Bb Bb/D Eb Gb/E F7 .
e g, e T fowtmeZ
— - 4—53 he e
- 3 = 5—[?;‘— j
;o f A
rc'\ ] I - = _#é'_ OT' ‘r:-r'_ -
T-}Lhy—d——l'—Iq?_lp i, by I I -* F:hP a &
i e — e R R

= 1998 by The Associated Board of the Roval Schools of Music

AB 2634




W
O
—
O
n
A

Bb7 Eb7 Bb7 Eb7
(4B
lhr" 7 y 4 y 4 i F V4 & V4 y 4 V4 4 4 y 7 V4 F y 4 F 5 y 4
L] 7 7 & y 4 r 4 F F y A y 4 w4 F y .4 V4 F A F y 4 F F
Y]
13

Bb7 G7 C7
[ oW / /
> > y SN SRR S 4 ——— y 4 y 4 ﬂ y 4 7
@ v— ¥ ¥ ¥ ¥ y S A S i ,Iﬁ",, — y 4 > — ¥ 4 &
{8 b
[ y "o | b
1 [ P I g I f i 2
)b o - - A
La— I ! ‘fb_?{__i ! TJ—E“I I ! i !
D.% al Coda
F7 Bb7 F7 Sofo 12 bars tn exam
A | . be K 3
—F —F - = 7 P 4 /7 Ill ] =
ANV e N v
Dy = 4’
_— +‘-'rm ,
* (lc;ﬂ tome ondy)
. 5 . 5 ! :
Dy —— S==_——=- ESuss
; i &
@ copa
F7 Bb BbD Eb GWE F7  CbS BbS ~

A

1
1=

dl,
(ﬁu\k
i
j
i

A A
4 .TlEUJL i — — E +_':q:—\'i —
N’

¢ KOTES: The grace-notes in bars 10 and 25 are optional.
o PEIATED LISTENIEC: Count Basje: 'Just a Dream on my Mind' from Kansas City Shout [Pablo]

AB 2634



BIRKS WORKS

Dizzy Gillespie arr. Pete Churchill

Swing 4 =108 Cheeky
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C Copyright 1952 by Dizlo Music Corporation, USA
Windswept Pacific Music Ltd, 27 Queensdale Place, London W11. Used by permission of Music Sales Lrd. All rights

reserved. International copyright secured.
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SOLOS
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» RELATED LISTENING: Dizzy Gillespie: 'Birks Works' from Birks Works [Verve]
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Swing - = 108 Feel in a heavy 2

BLUES FOR TOM

Charles Beale
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s BOTES: Also try improvising using the b3 pentatonic on G.
o RELATED LISTENING: Albert Collins: 'Cold cold feeling' from Ice Pickin' [Alligator]
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ALLFARTHING BLUES

Julian Joseph

Swing J =120 Detached and groovy
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¢ RELATED LISTENIKG: Julian Joseph: 'liiss Simmons' from The Language of Truth [East West]
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I WISH I KNEW HOW IT WOULD FEEL TO BE FREE

Billy Taylor arr. Liam Hoble

Straight 8s Rock /s =104 Driving, but with a light touch
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C Copyright 1964 by Duane Music, Inc,
All rights reserved. Used by permission.

AB 2634




13

SOLOS
F Dm7 Bb C7sus F
4 ] //
Z@ : ’:“_gl:, y i e — Y i i 7 e
QJ /
17 h‘
Y g = 3 - : (= 5 g —
ZEE EEE SR e e = SE==
7 V V I o~ f r
Dm7 G7 C7 F Dm7 Bt C7sus
[
l@LL y i S A AR L DY M A "t a DY A A !_E‘_‘// A i i SN i A
[y L
22 h "
s | h-—‘_‘- b -l . - —
":I J- } o : : v L } ! 1 . } 1 !
A N e & 1 - = I |E:L = P L g —
) S ee e AR
D.5s al Coda
| 1 (2 etc.) H]ast time only
F C7sus Dm7 Bb C7sus F

Solo 16 bars in exam

L

f
* L y JF FJ J y JF J r 4 gy J J F /h') ‘ ‘ r 4 —
_@V Fy F F F 7y F F y 4 ¥y JF JF F LY

)’I y A y A F4 15 & 15 &f
y 4 ;A (\. | T 7
o . ’
28 p
foo WO~ [ Y : I Y - b‘ - N v - -
75 S == ! =1 y Y
7 VT ¥ A —— -
@ copa
Bo F/C C7sus F Bo F/C Céc  Dm7
O T T L i‘x.— i i I
,@b = . - — wE ——7 ',Z%%%
0 -5 T LA 2% —e=2
33 - == cresc. —
s e —t | R — | - N
pE= = = o AR~ T ehe PP w |z P
> = Sy - : =
Be F/C C7sus F rall.

&) Y : ,:LF — -

2 — .

» XOTFES: also try improvising using the blues scale on F.

(Gelle

e RELATED LISTENING: Billy Taylor: 'I wish I knew how it would feel to be free'! from Jazz on a Summer's Pay

[Castle Commnications]
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FLY ME TO THE MOON (IN OTHER WORDS)

Bart Howard arr.

Pete Churchill

Up Swing . =144 Keep moving
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= 1954 and 1982 by Hampshire House Publishing Corporation, New York, USA. Assigned to Tro Essex Music Lid,

London SW10 0SZ

International copyright secured. All rights reserved. Used by permission.
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» RELATED LISTERIRG: Frank Sinatra: 'Fly me to the dloon' from iy Way: The Best of Prank Sinatma [Warner]
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SOMBRERO SAM

Charles Lloyd arr. Will Michael

Straight 8s J =60 60s Latin Rock
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'Song for my Father' from Song for my Father [Blue Kote]

» NOTES: Also trxy these right-hand notes over Db7 in the Solos:

* RELATED LISTENING: Horace Silver Quintetf:
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A SMOOTH ONEL

Benny Goodman arr. Pete Churchill

Medium Swing J =126 Inthe style of Benny Goodman - 30s big-band swing
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C Copytight 1941 by Regent Music Corporation
Reproduced by permission of Boosey & Hawkes Music Publishers Ltd.
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'A Smooth One' from Bssentisl Jazg: Benny Goodman [CBS)

+ RELATED LISTENING: Berny Goodman Qrchestra:
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THE PEANUT VENDOR (EL MANISERO)

Moises Simons arr. Roland Perrin

Straight 8s J =72 Latin - Son Montuno
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1931 by E. B. Marks Music Corporation, USA. EMI Music Publishing Ltd (L. Wright), London WC2H 0EA
Reproduced by permission of International Music Publications Ltd.
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¢ NOTES: 4lso try improvising using the major pentatonic and b3 pentatonic on ¢ and the blues scale on C.
In bar 26 the chord of F is in brackets because this cheord change is optional; if you like, use the chord of G

througnout this bar.

¢ RELATED LISTENING: llongo Santamarim: 'The Pearmut Vendor' irom Mongo Expladas / Watermelon Man [Fantasy]
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SWING FUN

Huw Warren

Swing J =144 Joyous
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= 1998 by The Associated Board of the Royal Schools of Music
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e NOTES: Also try improvising using Dorian and iixolydian on G and the b3 pentatonic on @. In the Head choose
clusters at any pitch and enjoy! The clusters at the end of the Solos may be extended or omitted as you choose.

» RELATED LISTENING: Perfect Houseplants: 'Knees' from Perfect Houseplants [Ah Uml
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NEAT FEET

Michael Garrick

Swing o =144 Dance neatly
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» NOTES: Also try lmprovising using Dorian on D.

* RELATED LISTERING: Michael Garrick Trio: 'Brothers of the Bottom Row' from Parting is Such [JAZA]
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SPANISH SKETCH

Terry Seabrook

Straight 8s J =72 With character
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| SOLOS
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I

'Spain' from The Akoustic Band [GRE]

* RELATED LISTENING: Chick Coreas
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SATLS

Kikki Iles

Straight 8s s =96 Reflective, but moving steadily on

Dm7 Dm7+é
[
¥ ) F
7 — = — - 7 Jl s
O,
mp ‘_E:::—/
BRI N SR . SN ST T N ST T:=
: — [ — I’ — [ — [
7! qv - ¥ ¥
P A | Ped. sinnle
Dm7 Dm?7*6
(4] 1 pmamanet 3)__
5= Y - B =
DN — - < = S~——
s mf —_—
I I . YD =R BTN
/ . ar e - 7
to Coda { B7
C#o 5 Cm7 3 BbA A7sus
1
@\ e — 0 | ¥ fg e i —t—
h ) 2= ) I
= T 2 2 s ° hi::;; i LA
ﬂ—#ﬂ-——%h;&f_ 72 = b= o= 5 o —
Dm7 Dm7+6
£ parer=
- G — - - S
) = 7 - Q (; 3:t
e = - e oy 1/
\-\___—_-___________-
I3 —
AP e } ;Erel )y b } v hgh)
. —— — — [ — [
/ ¥ - = -_—r

1998 by The Associated Board of the Royal Schools of Music

AB 2634



o RELATED LISTENING: Herbie Hancock:
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'Waiden Voyage' from kimiden Voyage [Blue Note]
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SATURDAY

Roland Perrin

Swing J =144 Optimistic - in holiday mood
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SOLOS [
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+ RELATED LISTENING: Abdullsh Ibrehim: 'African Sun' from African Sun [KAZ]
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PLANO

GBATE 3

‘What good is music if it ain’t got that swing?’

Duke IZllington

The Associated Board responds with 'Jazz Piano’, a comprehensive introduction to -
the world of jazz. A pioneering set of publications and a rigorously planned syllabus
provide the building blocks you need to play jazz with imagination, understanding
and style and to improvise effectively right from the start.

Five books of graded pieces provide a wealth

of jazz repertoire for you to play, from the

great African-American tradition to the vibrant,
dynamic and multi-cultural nature of jazz today.
Throughout, there is a huge range of styles:
funky rock grooves, up tempo swing tunes,
calypsos, a bossa and other latin pieces, jazz
waltzes, modal pieces, bebop style, gospel style,
a rag, free jazz. There are classic tunes by the
jazz greats including Duke Ellington, Miles Davis,
Bill Evans and Thelonious Monk. And there

are brand-new pieces specially commissioned
from professional British jazz pianists and
educators, providing an exciting snapshot of

the contemporary scene.

Within each album there are 15 pieces presented in
three categories — blues, standards and contemporary
jazz. Each piece provides a head which contains all
the characteristic voicings, phrasing and rhythmic
patterns needed for a stylish performance. An
improvised section follows, where guideline pitches
and left-hand voicings are given as a practical starting-
point for your own solos. Accessible, student-centred
and at the highest musical standards, these pieces
will get you playing jazz confidently and creatively.

Pieces, scales, quick studies, CDs, aural tests,
how-to book — this set of materials provides a
complete progressive method for playing jazz piano
from scratch. So 'give that rhythm everything you got!’

TAMDT? TST A BT MTMT T\
JAZZ PIARO TITLES

Jazz Piano Pieces, Grades 1-5 {one book per grade}
Jazz Piano Scales, Grades 1-5

Jazz Piano Aural Tests, Grades 1-3, Grades 4-5 (fwo books)

Jazz Piano Quick Studies, Grades 1-5
Jazz Piano: The CD, Grades 1-5 (one CD per grade)

Jazz Piano from Scratch: A how-to guide for students and
tzachers (book and CD) Charles Bezale
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